
Introduction: 

Memory, Race, and the Nation in Public Spaces

Lisa Maya Knauer and Daniel J. Walkowitz

the red-hot nationalist  movements that have marked 
(and often scarred) the new millennium have mobilized pri-
mordialist, essentialized, and postcolonial understandings of 
complicated racial and national identities to help them build 
“modern” nation-states. Thus, postcolonial theory—notably, 
the focus on the impact of imperialism in an era of decoloni-
zation—is one of the forces that shape the writing of national 
narratives, especially in states with colonial legacies and neoco-
lonial presents. This is as true in former colonial powers as it is 
in the countries they colonized. The pioneering work of cul-
tural theorists such as Gayatri Spivak, Homi Bhabha, Edward 
Said, and Antoinette Burton, among others, has shaped com-
pelling new analyses that interrogate the categories of race and 
the nation, both as “imagined” or “invented” social construc-
tions and as subject positions.1

This “invention,” however, has taken on new political freight 
since the breakup of the former Soviet Union, the events of 
September 11, and a regime of war and poverty in Africa and the 
Middle East. Thus, Eastern European countries have rushed to 
embrace nationalism at the same time that multiculturalism 
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and identity politics have challenged national identities in Western democ-
racies. Moreover, postcolonial interrogations of race and national identity 
exist in ongoing tension with surprisingly durable modernist notions of a 
unified nation-state. The political stakes of this tension are high and can be 
seen in struggles over the representation of the nation in its monuments, 
museums, and other public history sites where the various interested par-
ties cannot agree on what the proper tone or the overarching narrative 
should be.

This is the second of two volumes on history in public spaces around the 
globe, and like its predecessor this collection reflects the impact of political 
transformations on contested histories of museums, monuments, media, 
and texts. The thirteen essays in this volume, however, reflect the impact 
of postcolonial theory—what Burton has labeled “the imperial turn”—in 
their interrogations of how race and empire are implicated, referenced, or 
obscured in the construction of national narratives as they inform the polit-
ical calculus of the varied stakeholders in public history debates. The essays 
demonstrate the complexity of these formulations in historical theory and 
practice. They also testify to the international and spatial reach of these de-
bates, and the wide range of public arenas in which histories are negotiated. 
Five of the essays were previously published in the Public History section 
of the Radical History Review nearly a decade ago; most of these have been 
revised and updated for this volume.

The thirteen essays reflect public histories in thirteen or fourteen coun-
tries; it is hard to fix a number because in at least one case, the specific 
public history project under discussion embraces historical memories that 
are being actively renegotiated between a former colonial power and its 
former colony. The essays reflect the geographic frame of empire histori-
cally and in mostly expected terms. The major regions of the world are all 
represented: Europe (Britain and France), Latin America and the Caribbean 
(Ecuador, Mexico, Cuba, Brazil, and Guadeloupe), Africa (South Africa), 
North America (the United States and Canada), Asia (Nepal), and the An-
tipodes (both Australia and New Zealand). The first six essays are essen-
tially grounded in the Anglophone imperia, and five others basically center 
on Latin America and the Caribbean. The essays on South Africa and Nepal 
indicate both the global reach of empire into Africa and Asia and empire’s 
troubled legacy in the postcolonial era. Beyond their geographic spread, 
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the countries discussed represent a fairly broad spectrum in terms of size 
and degree of national cohesion. They include global and regional pow-
erhouses and small island nations, countries that only recently achieved 
independence and long-established nation-states.

The essays in this collection also highlight the existence of fundamen-
tal conflicts over the interpretation of history and its representation in the 
public arena at several levels: first, between the public and the historical 
profession; second, within both the public and the historical profession; 
third, between historians and the state and private agencies on which they 
depend for funding of public programming; and fourth, between histori-
ans and other professionals involved in public history endeavors (such as 
museum curators) who operate with a different set of criteria. These is-
sues have often been politically fraught—a case in point is the California 
textbook debates of the 1960s, which pitted Superintendent of Public In-
struction Max Rafferty against historians like John Hope Franklin. These 
conflicts have evolved in the succeeding decades as history (and historians) 
has become increasingly politicized and subject to intense scrutiny and pas-
sionate, often shrill public debate.

We use the singular public here somewhat guardedly. All too often, poli-
ticians, scholars, and other professionals refer to “the public” as though it 
were a unified, homogenous mass with a single set of values and interests. 
In multiracial or multiethnic societies, race, class, gender, and citizenship 
status, among other factors, shape individuals’ investment in national nar-
ratives and the way in which they view themselves in relationship to the 
public sphere—including debates over public history sites. It is perhaps 
more accurate and helpful to conceive of multiple publics with divergent 
and often competing interests and different stakes in how histories are 
represented.2

Historians influenced by the New Left and other social movements of 
the 1960s and 1970s began to produce histories that highlighted the voices 
and experiences of the “common folk”—women, workers, and ethnic and 
racial “minorities”—in history. They drew upon sources whose historicity 
and authority had to be established and defended—principally oral histories 
and the multifarious vernacular artifacts that ordinary people accumulated. 
These new accounts were meant to do more than simply add missing ingre-
dients (the silenced voices and missing stories). By arguing that grass-roots 
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social actors were active (if subaltern) agents in history making, the new 
social historians, as they were called, challenged top-down accounts about 
how the past was made.

But they also expanded the production of historical knowledge beyond 
the ivory tower. Not only did academically trained historians work in 
nonacademic settings (trade unions, community centers), but these new 
practices and techniques were adopted by museum professionals and film-
makers (often working in collaboration with historians) to present living 
social history in documentaries and museums dedicated to everyday life. 
These were also taken up by community activists, schoolteachers, and oth-
ers even further removed from academia.3 By the 1980s, as activists and 
scholars pressed for the inclusion of multiple “others,” community activists 
and museum professionals embraced biculturalism and multiculturalism to 
mirror left-liberal politicians’ pressures for rainbow coalitions. This opening 
up of history, however, while expansive in many regards, primarily stayed 
within a modernist paradigm. Identity, while celebrated, was seen as fairly 
stable and unitary. Change, while a constant, was usually for the better. 
The wheels of history moved in one direction only, and that was forward.

The essays in this volume illustrate the strange legacy of this past from 
our vantage point early in the new millennium. Starting in the late 1980s, 
those modernist narratives began to lose their purchase, and in their place 
(or alongside them) writers and artists as well as historians devised open-
ended, multivocal stories. These new texts (visual, performative, and writ-
ten) engaged the objectivity and supposed omniscience of the author and 
the stability of the subject, problematized racial, ethnic, and sexual identi-
ties, and often blurred the boundaries between scholarship and art.4 The 
more political ones also challenged nationalist ideologies and the legiti-
macy of the nation-state more directly.

Public reaction to these narratives has been intense, especially when 
politicians and state actors are heavily invested in the “histories” that are 
being destabilized if not discredited. Neoconservatives wedded to neolib-
eral privatizing and free-market policies complain of “political correct-
ness” and seek to resurrect older stories which center on the achievements  
of Great White Men. And they reassert with pride the civilizing role of  
imperialism—most notably in the writing of Niall Ferguson.5 The ensuing 
battles, often referred to as “the culture wars,” have largely taken place in the  
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public sphere—by which we mean not only the classic public sphere of me-
dia but also museums, monuments, and textbooks. Traces of these struggles 
between modernist strategies and postmodern, postcolonial interpreta-
tions can be seen in all thirteen essays. Ironically, the modernist stance, 
which is embraced by conservative politicians, urban boosters, and many 
commercial interests wedded to the sites as venues for cultural tourism and 
urban “renewal,” often takes lessons from the New Social History to argue 
for diversity and difference as markers of the openness, the success, and 
pluralism of the state and society. In contrast, as Durba Ghosh discusses 
in her essay, the postmodern museology worries that those national cul-
tural projects which celebrate diversity are simply turning multiculturalism 
into a management technique, substituting exhibit for policy, and masking 
persistent inequalities, racism, and cultural chauvinism behind entertaining 
spectacles.

The conflicts that animate these stories reflect some of the contempo-
rary tensions and contradictions facing public historians who seek to en-
gage public audiences and win their favor and financial support, even while 
telling them stories that may upset them, stories they may not wish to hear. 
To be sure, these tensions are not new: they came to a head in Europe in 
the 1980s as Germans, Austrians, and other East and Central Europeans 
debated the meaning of the Holocaust. Stateside, the culture wars reached 
a boiling point over the Vietnam Veterans Memorial in 1982 and again in 
the mid-1990s when the Smithsonian’s Enola Gay exhibit called attention to 
Japanese war deaths. Both of these battles pitted war veterans against the 
professionals (an architecture student in the case of the Vietnam Memorial, 
curators and historians in the Enola Gay exhibit).6 But such tensions can be 
traced even further back in these nations’ histories: they also underlay John 
D. Rockefeller Jr.’s censorship and destruction of Diego Rivera’s mural at 
Rockefeller Center depicting Marx and Lenin in the 1930s.7

Two recent developments, however, make this an especially significant 
moment in the history of public history. First, in the wake of deindustrial-
ization and economic restructuring, everyone from grass-roots organizers 
to politicians and developers stresses history (or “heritage”) as an element 
of the cultural or creative economy that they fervently believe (or hope) 
will serve as a magic bullet to revitalize sluggish local and regional econ-
omies.8 In the absence of national and international policies that would  
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address outsourcing or the movement of jobs to cheap labor markets, “the 
arts,” historic districts, and cultural tourism seem like the only viable op-
tions to stanch the flow of money, jobs, and people from areas like Roch-
ester, New York, or Detroit, Michigan. The increased focus on “history” 
intersects with a growing belief in neoliberal (that is, privately financed) 
solutions. In efforts to leverage the past, however, the various groups find 
history often becomes a contested terrain. As the essays illustrate, local and 
national participants in these struggles have not only divergent agendas but 
also unequal reserves of financial, political, and cultural capital with which 
to advance those agendas.

A second element shapes these postcolonial-versus-modernist struggles: 
the omnipresence of war and the threat of war—from colonial wars of 
expansion and wars of independence to contemporary imperial ventures. 
State nationalist projects selectively invoke history and memory to justify 
their own positions, and war invariably raises both the stakes and the vol-
ume of the debate. This is true not only in the United States but in its many 
clients and allies that have joined the new millennium’s political crusades. 
State policy is served by unjustifiably simplifying (for its own ends) compli-
cated and untidy pasts. Incomplete, partial, and decontextualized render-
ings of past events are then reframed to fit foreign policy needs; complexity 
is sacrificed for the sake of sound bites. Other claims on the imperial state 
(particularly those having to do with social justice, whether launched by 
citizens or other states, including its former colonies or neocolonies) can 
be conveniently ignored. In the new millennium, critical examination or 
deconstruction of the past, as well as political dissent, is equated with lack 
of patriotism or “terrorism.” Media announcements constantly remind 
Americans that “we” are “A Nation at War,” thus implicating them, willing 
or no, in the imperial project. Government responses to terrorist attacks in 
London, Madrid, Bali, and other places, and their appeals to citizens, have 
had a similar thrust.

Contemporary wars—civil, genocidal, nationalistic, or imperial—thus 
help account for the acrimony surrounding public history debates and make 
the international reach of the essays in this volume especially powerful. In 
Nepal, the current “war” is incorporated almost seamlessly into a familiar 
Cold-War, anti-Communist narrative while a repressive state and dictatorial 
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king, dependent on U.S. military support, confronts a Maoist insurgency. In 
the Caribbean and South America, the state invokes “war” to mobilize pop-
ular support for suppression of indigenous forces represented by the state 
as “terrorist agents.” And in this context, states have frequently used mili-
tary force to maintain or reinstate colonial rule: Republican France invaded 
its former Caribbean possessions of Haiti and Guadeloupe, and the British 
launched wars in India and China. Alternately, participating in someone 
else’s war can be a means of asserting a shift in colonial allegiances; such 
was the case when New Zealand used its support of U.S. efforts in Viet-
nam to assert its independence from Britain. These stories—some fairly  
recent—take on a new political valence as states gear up to mobilize sup-
port to convince uneasy, fearful publics to fight terrorism.

The title of this volume highlights the themes that evidence the impact 
of the imperial turn in public history sites. The word memory in our title 
has produced a rich cottage industry of its own, especially around the oral 
history of survivors of traumatic events.9 In the postmodern moment it has 
been a point of entry into the history of subjectivities, an unstable phenom-
enon that is as much about forgetting and self-censoring as remembering. 
In the contemporary public arena, however, we see memories contested by 
those in power on the one hand and those seeking it on the other.10 Exhibi-
tors, often struggling to negotiate such interests, find themselves authoriz-
ing and “creating” or “inventing” presentist sites for memories. We can see 
this latter process dramatically in the installation of a former opponent of 
the French Republic’s colonial aspirations, Louis Delgrès, into the French 
Pantheon. This is but the latest of many political struggles about who is in 
and who is out of the Pantheon, and it is not likely to be the last one.11 As 
David Maximin, the Guadeloupean historian largely responsible for this 
reassessment of Delgrès, insightfully observes: “The present always invites 
a past for itself out of its desires.”12

The plasticity of categories, like insights into the invention of tradition 
and memory, is evident in debates surrounding the second keyword in our 
title, race.13 While there is a strong tendency, especially in the United States, 
to essentialize race as a black-or-white binary, recent scholarship on white-
ness points out that racialization has never been that simple. Not all Eu-
ropean immigrants to the United States were initially considered “white” 
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upon arrival, and increased immigration in the last two decades from Latin 
American and Asia has complicated matters even more.14 In England,  
postcolonial subjects from the Caribbean and Asia have challenged the 
equation British = “white.”15 And as a growing number of scholars detail, 
race in Latin America has never been a simple black-and-white matter.16 On 
the other hand, we see common identities as a “race” adopted in problem-
atic constructions, whether in the various shadings of race among mestizo 
and indigenous peoples or instances where putative difference between the 
“ethnic” and the “racial” is either asserted or blurred. The social construc-
tion of race, however, is shaped by both “racial” inequalities (differences) 
maintained by those in power and by racialized groups seeking to make 
their voices part of the historical record. Thus, we find some curators es-
sentializing race at the same time they seek to redress the legacy of racial 
discrimination. In New Zealand, Australia, and Canada, for example, cura-
tors at museums dedicated to empowering the voices of “native peoples” 
claim the need for “authentic” native historians, while leaving open the 
question of how authenticity will be determined.

The third keyword in our title, nation, is a metonym for the constella-
tion of meanings invoked by empire, citizenship, and the colonial. For the 
essays in this collection focus on how public history sites define the nation, 
in relation to both its imperial past and its present. These sites become 
microcosms of larger debates involving both state actors and varied publics 
(which do not always agree) over the boundaries of the state, its legacy, 
and who belongs to it. The meaning of citizenship is hotly contested, as 
first peoples, immigrants, and other racialized communities have pointed 
out. National cultural projects—biculturalism, multiculturalism, pluralism, 
diversity—are invoked either to reject or to legitimize a colonial past or the 
past as a colonized subject.

Within the exhibits numerous players compete to authorize their ver-
sions of the past, even as the question of who gets to judge the authenticity 
of one account or another remains. Curators and historians, not surpris-
ingly, shape some sites more than others, and often must share author-
ity, albeit uneasily, with the growing legion of heritage professionals, who 
themselves bring differing amounts of formal and informal historical train-
ing to their jobs. Thus, in Ecuador the state-sanctioned history textbooks 
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celebrate accounts by the eighteenth-century exiled priest Velasco as a 
way of legitimizing Ecuadorian nationhood. Yet in other cases, museums  
committed to providing a postmodern polyphony of voices include aborig-
inal perspectives alongside those of colonizers. Of course, the issue remains 
which voices get privileged, which get heard, or which exist as an alterna-
tive to inclusion in the world outside the exhibit.

This last set of issues suggests the political stakes which these essays 
show to be at the heart of contemporary public history around the globe. 
And in this struggle historians and curators are but two groups among 
many, and ones with limited power at that. Historians have professional 
credentials they can mobilize to make their claims to speak for the past. In 
cultures that respect professionalism (alas, even uncritically), this power is 
not minimal. But other social actors have wielded considerable financial 
and political authority that has long jeopardized the integrity of public his-
tory. Many public history endeavors were, in fact, initiated by private indi-
viduals and groups, ranging from local boosters, patriots, history buffs, and 
antiquarians to civic reformers.17 They often appealed to the state (national, 
regional, or local) for legal approval (and sometimes funding). By the mid-
dle of the twentieth century, the state had become the source of much 
of the funding on which public history sites depended. State-legitimizing 
agendas then often determined whether or not the funding spigot flowed.

More recently, the neoliberal alternative, increasingly favored by both 
democratic and dictatorial regimes, calls for turning, or returning, public 
history sites to private hands, a phenomenon that shapes several of the sites 
discussed. Private interests may be benign and philanthropic to be sure; 
what we see, however, is an increasing role played by private agencies with 
corporate modernist agendas, such as the Daughters of the Republic of 
Texas at the Alamo site. Playing into this modernist enterprise project is the 
growing role given to public history sites for state patriotic veneration, cor-
porate financial gain, or urban renewal “heritage” entertainment. Indeed, 
the commodification of the past turns history into “heritage,” which means, 
according to Didier Maleuvre that it is “something already forgotten.”18 At 
the same time as history with a business veneer can win private corporate 
funding, marginalized groups that lack the resources to finance the reinser-
tion of their historical narratives find themselves appealing to a shrinking or 
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less responsive state. Such is the fraught political economy of public history 
in and for the twenty-first century, and it is not a pretty sight.

A collection of essays as rich and varied as the ones in this volume presents 
an organizational challenge to the editors, for there are invariably multiple 
logics that run through the essays and put them into dialogue with each 
other. In the end, the essays are grouped into four thematic sections, cor-
responding to some of the central concerns they address.

The three articles in the first section of the book, “First Things First,” 
explore the relationship between indigenous groups and “national” institu-
tions in New Zealand, Canada. and Australia. Postcolonialism has a double 
twist here, since all three countries are former British colonies (and are still 
part of the Commonwealth).19

Some of the most far-reaching challenges to Western museology have 
come from the scholarly disciplines most implicated in its practices— 
history and anthropology. Historians and anthropologists were forced to 
question their own epistemologies and disciplinary practices in the wake 
of decolonization, the Vietnam war, and the “new social movements,” in 
particular the newly invigorated movements of indigenous or “first” peo-
ples, particularly in the Americas and the Antipodes. Although indigenous 
groups have been challenging and resisting Western and colonialist catego-
rization and systems of knowledge production since the 1500s, these efforts 
have become more visible and urgent, starting in the 1960s and 1970s.

In vocal and often provocative, sometimes performative ways, indig-
enous groups have questioned the authority of museums, historians, and 
anthropologists on several levels. National museums with massive ethno-
graphic collections, like the Smithsonian Institution, became important 
sites of struggle for groups seeking redress for past wrongs. Some of the 
best-publicized cases revolved around Native American and Torres Straits 
Islanders who sought (and often won) the return of sacred and other arti-
facts that had been gathered during the grand “salvage ethnography” col-
lecting expeditions that were a hallmark of imperializing anthropology.20

Indigenous groups have challenged the public museums’ rights of own-
ership over these items.21 Directly or indirectly, they have raised concerns 
about the conditions under which the museums had collected the artifacts 
and argued that they rightfully belonged to the descendants of the people 
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from whom they had been taken or purchased. But indigenous peoples 
have also called into question the entire epistemological framework that 
undergirds what Tony Bennett calls “the exhibitionary complex”—the 
classificatory schema into which “objects of ethnography” are placed, the 
design protocols that dictate how items should be arranged and displayed, 
and the interpretive structures (labels, wall texts, catalog essays) that guide 
the viewer experience.22 First peoples were questioning the professionals’ 
knowledge about, and ability to interpret, indigenous culture. But they were 
also questioning two of the fundamental logics of museums: preservation 
and display. In many instances, indigenous communities had declared that 
the recovered objects would be reburied, destroyed in purification rituals, 
or otherwise removed from public view. Preservationists, historians, and 
archaeologists often bemoaned these actions as antithetical to the pursuit 
of knowledge (at least as defined in their terms) and as putting the needs of 
a small group above the greater public good. In addition to the direct chal-
lenge to ownership, museum collections have also been used to substanti-
ate legal and political claims against the postcolonial states.

New Zealand is an appropriate starting point for this section because 
much of the recent agitation by first peoples in Canada, Australia, and 
elsewhere around land and cultural rights is based on the pioneering work 
done by the historian Claudia Orange on the treatment of the Maori in 
nineteenth-century New Zealand. Orange focused attention on the Treaty 
of Waitangi, which provided the legal basis for the dispossession of the 
Maori by missionaries and politicians but had been ignored or downplayed 
by earlier historians.23 The treaty, in fact, occupies a place of honor in the 
central hall of the new national museum, called Te Papa (“Our Place” in 
Maori), that is the subject of the first essay, “Two Peoples, One Mission,” 
by Charlotte Macdonald.

The museum’s narrative has been shaped by several competing inter-
ests: the quest for a distinctive national identity, boosterism, and claims by 
newly empowered Maori groups. Certainly the museum has helped further 
raise New Zealand’s profile as a tourist location, following the boost gener-
ated by the spectacular success of The Lord of the Rings trilogy, filmed in New 
Zealand. The museum, Macdonald argues, is thus simultaneously a site for 
conferring citizenship and cultivating national pride and also for producing 
a tourist brand to be sold. Celebration, populist appeal, and the museum as 
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“experience” thus win out over critical engagement with colonial legacies; 
hence the emphasis on crowd-pleasing blockbuster special exhibits (like the 
2002–3 Lord of the Rings extravaganza). National identity itself is displayed 
through a parade of consumer goods. The politics of biculturalism are not 
without contradictions, and this is expressed in the museum’s treatment of 
Pakeha (white) and Maori contributions to New Zealand’s national story 
in two separate parts of the permanent exhibit. In Macdonald’s reading of 
these exhibits, the Pakeha are endowed with history while the Maori only 
possess culture.

The celebratory narrative is complicated by New Zealand’s own some-
what vexed efforts to establish itself as a regional power; after gaining in-
dependence from Britain, New Zealand became a satellite of the United 
States and is now trying to chart an independent course. New Zealand, 
MacDonald implies, becomes a modified Britain, searching for difference at  
the end of empire. The museum has had its critics and naysayers, but she 
notes that they too visit the museum, even as they question its authority. 
She thus suggests that the significance of the museum is not limited to the 
content of its exhibits, but includes creating a space where people of vary-
ing views can create their own narratives.

Celebration of national identity and the respective contributions of 
white and native peoples are also at the heart of the Canadian Museum 
of Civilization (cmc), the subject of the second essay, “Contesting Time, 
Place, and Nation,” by Ruth Phillips and Mark Phillips. The Phillipses offer 
a nuanced reading of the museum’s central exhibits: the Grand Hall, the 
Canada Hall, and the First Peoples’ Hall. Both the Grand Hall and the Can-
ada Hall offer contrasting but complementary presentations of Canadian 
history. The Phillipses argue that establishment of the cmc must be seen 
in the context of political and legal struggles to recognize the rights of first 
peoples, as well as contemporaneous challenges to modernist practices in 
museology. A Task Force on Museums and First Peoples, including both 
native and nonnative museum professionals, collaborated on the planning 
and design; in the resulting exhibition indigenous perspectives are put on 
an equal footing with anthropological knowledge. The First Peoples’ Hall 
thus simultaneously draws upon anthropological and museological con-
ventions and offers critical interventions. The cmc creates a “museum ef-
fect,” but it is a polyphonous one. Overall, the museum offers an idealized 
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and celebratory vision of a national past; both indigenous and immigrant 
experiences are collapsed into an overarching settler narrative.

While the first two essays focus on specific museums, and the Phillipses’ 
essay in particular explores aesthetic dimensions and the visual politics of 
display, the third essay, “Unfinished Business” by Paul Ashton and Paula 
Hamilton engages the representation of Aborigines within the Australian 
national narrative by tracing the evolution of public history in Australia. 
Ashton and Hamilton provide, in a way, a social history of Australia’s ef-
forts to mark and interpret its past. They distinguish three major periods in 
how Australian public history marks the encounters with race and empire. 
Grass-roots public history among white Australians dates back to the nine-
teenth century, when statues were erected in honor of the explorers and 
their pioneering spirit. Starting in the 1970s, in response to both the New 
Social History and indigenous organizing, there were efforts to “fill in the 
gaps” by recognizing the groups that had been excluded or omitted, such 
as Aborigines, and earlier monuments were challenged or contested. How-
ever, in the past twenty years, the context for public history initiatives and 
their accompanying debates has shifted. History became one of the terrains 
upon which increasingly militant Aboriginal groups have launched struggles 
for cultural, political, and land rights; the 1988 celebration of the Australian 
bicentenary was an occasion for Aboriginal protest. While the election of 
a conservative government in 1996 reinvigorated a view of Aborigines as 
people who need to be saved and brought into the modernist project, the 
election in November 2007 of a Labour government augurs a willingness to 
confront the legacy of Australia’s historic mistreatment of Aborigines.

The authors note that, in an ironic way, the nationalization of Aboriginal 
history—moving it from the margins into the center of a national narrative—
gives Australia a deeper history than it would otherwise have. But for the 
most part the history of racial conflict and division is wrapped into a larger 
story of reconciliation to bolster Australia’s claim to consensual multicul-
turalism, while presenting a pleasing image to tourists. Ashton and Hamil-
ton note that Aboriginal narratives have found their way into some history 
textbooks, films, and television programs, and they question whether cer-
tain public history sites are more conducive to such interventions. They 
argue that, for a new history, there need to be more Aborigine historians. 
However, in our view, this hews to conventional biases favoring the voices 
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of “professionals” and also fails to grapple with issues of essentialism and 
insiders’ possessive investments.

The collection’s second section, “Colonial Legacies and Winners’ Tales,” 
addresses how nation-states that are still working out their own postcolo-
nial status and identity grapple with the colonial legacies that frame their 
internal cultural politics. The three essays in this section explore how these 
issues reverberate “in the belly of the beast”—in this case, Britain and the 
United States. Although José Martí’s phrase has become a cliché, its use 
here is not gratuitous. In his visionary essay, “Our America,” written in the 
heat of the Cuban wars of independence, Martí cautions that political in-
dependence will not guarantee the sovereignty of Latin American nations, 
since they have as much to fear from their colossal neighbor to the north as 
they do from the older colonial powers across the Atlantic.24

History, as many critics have noted, is usually written by the victors. 
Erasing the past is itself a time-honored practice, and so is converting un-
pleasant episodes into something more palatable. This is quite literally 
what the British Library did with its exhibition in 2002 about the British 
East India Company, the subject of Durba Ghosh’s essay “Exhibiting Asia 
in Britain.” The library itself, Ghosh notes, has functioned as a repository 
for both the trophies of empire and the knowledge required to produce 
citizenship. But how does the colonial past get represented to a twenty-
first-century citizenry that now includes former colonial subjects and their 
descendants? The exhibition thus has twin challenges: to educate white 
Britons about a bland diversity devoid of hierarchy, inequality, and power 
while assimilating those same “others” as citizen-subjects of the nation.

For Ghosh, the narrative of the exhibit has to be understood within the 
context of contemporary debates about what Niall Ferguson has labeled 
“Anglobalization.”25 She concludes that the exhibit opts for a reinterpreta-
tion of empire that creates a “teleology for the present.” Sidestepping the 
nasty parts of imperialism (the Opium Wars, slavery) by focusing instead 
on the commodities that circulated between Asia and Britain, the exhibit 
suggests seamless links between twenty-first-century Britons and their 
eighteenth-century counterparts. By reducing the politics of empire to the 
circulation of consumer goods (all available at the gift shop), the exhibit 
removes racial and cultural difference from matrices of power and inequal-
ity and glosses over the fact that some viewers’ forebears were plantation 
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laborers while others’ ancestors enjoyed the fruits of that labor. Empire is 
presented not as a problem but as a training ground for racial tolerance, 
which allows for the management of multiculturalism.

In our first collection we deliberately chose to keep the United States 
as an “absent presence.” However, this collection features two essays on 
racialized public history sites in the United States that offer distinct but 
complementary glimpses of the manifold ways that notions of race and 
ethnicity figure into constructions of “Americanness.” They also remind 
us that in a country as heterogeneous and expansive as the United States, 
the boundaries between local narratives and national concerns are often 
blurry: a site like the Alamo may have a particular resonance for Texans 
who view it as local history, while people in other parts of the country, who 
are less personally invested but nonetheless see it as embodying “Ameri-
can” values, may read it very differently.

Richard Flores’s essay, “The Alamo,” critically interrogates how, why, 
and by whom monuments and markers are made. His analysis is a salutary 
reminder that the designation of a building, ruin, or other site as “historic” 
is not a “natural” process. The dominant myth of the Battle of the Alamo, 
which is reiterated throughout the memorial, argues that “good” freedom-
loving Texans (i.e., Anglos) were pitted against “bad,” despotic Mexicans. 
In the 1960s, some historians promoted a more inclusive narrative, point-
ing out that people of Mexican descent fought on both sides. Later critics 
suggested that the specific battle that the memorial commemorates needed 
to be placed in a broader context. Flores agrees that the Alamo site is a 
palimpsest, but argues that these critiques accept the basic structure of the 
myth—an epic, definitional battle between two opposed forces. A more 
interesting task for critical historians is to look at how and when the myth 
gained currency, whose interests it serves, and what power relations are 
revealed or masked.

The Alamo did not become a public memorial immediately after the at-
tack, since what happened there was not viewed as especially significant at 
the time. Years later, newly arrived Midwesterners hit upon the Alamo as a 
master symbol that legitimates the expropriation of Mexicans. The Alamo 
memorial, Flores suggests, is thus part of a colonial project to justify west-
ern expansion. Modernity makes the Alamo historically significant and part 
of a progress tale.
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Modernity is also part of the overarching narrative of the Ellis Island Im-
migration Museum, analyzed by Daniel Walkowitz in “Ellis Island Redux.” 
Walkowitz uses the arrival of his immigrant forebears, Jewish radicals from 
Poland, as a window onto the recently refurbished Ellis Island experience, 
and uses Ellis Island to stage a discussion about race, ethnicity, and citizen-
ship, from the nineteenth century to the post-9/11 era. He draws a neat 
parallel between the way in which the Immigration Museum’s displays 
and text foreground “immigration” as the master narrative of “the peo-
pling of America” (conveniently collapsing the discordant narratives of the  
nonimmigrants—Native Americans, enslaved Africans), and how racially 
marked European immigrants took on (or were given) new identities as 
“white” Americans in order to gain access to the American dream.

Throughout this book, authors question the investments of various so-
cial actors in how national narratives are constructed and historical memo-
ries are mobilized—and to what ends. The third section, “State Stories,” 
foregrounds the role of the state in promoting and disseminating history. 
The state, of course, is not a monolithic entity, and national regimes are not 
static. In fact, the opening essay in this section, “A Cultural Conundrum?” by 
Albert Grundlingh, looks at what happens to a monument that legitimated 
a specific set of governmental policies when there is a radical, almost revo-
lutionary regime change. The Voortrekker Monument in South Africa was 
erected by Afrikaner nationalists in 1949 to commemorate their forebears’ 
epic journey inland and the defeat of Zulu resistance, and during the four 
decades of white minority rule, it was the emblematic national monument. 
In the postapartheid era, Grundlingh argues, when Afrikaners were no lon-
ger the dominant group, the monument “shrank” and was initially redefined 
as an ethnic and not national shrine. There was a concurrent shift in how 
Afrikanerness was expressed: less dependent upon monuments, more on 
festivals and performance of ethnicity. The monument could not be a shrine 
of nationalism when the basis of that nationalism itself had been eroded.

Afrikaner fears that a black government would topple the symbols of 
the old regime proved to be groundless; Grundlingh notes that blacks have 
chosen to focus on real power and can thus afford to ignore symbolic power 
represented by the monument. However, in the new millennium, as the 
government led by the African National Congress looks to international 
tourism to boost South Africa’s flagging economy, unsavory moments of 
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the past like the Voortrekker Monument can be cleansed of that unsavory 
past and repackaged as “heritage.”

Most of the public history projects examined in this volume focus on the 
idea of a “national narrative.” For most it is somewhat metaphorical, but in 
the case of the Ecuadorian history textbooks examined by O. Hugo Bena-
vides in “Narratives of Power, the Power of Narratives,” these are quite 
literally state-mandated narratives. The fragility of the Ecuadorian nation-
state, in Benavides’s analysis, has led to the adoption of a foundational fic-
tion that passes for official history. An obscure eighteenth-century text by 
an exiled priest, detailing an indigenous pre-Colombian Kingdom of Quito, 
whose inhabitants are purportedly the ancestors of modern Ecuadorians,  
was taken up by twentieth-century historians. The gripping narrative is peo-
pled by noble leaders, valiant generals, and beautiful princesses who ward 
off the incursions of the rapacious Inca neighbors, and the fact that there is 
no ethnohistorical or archaeological evidence (aside from the priest’s text) 
to support the myth has not prevented it from becoming a required part 
of the history curriculum in both public and private schools. Benavides, 
an archaeologist by training, explores how the narrative functions to bol-
ster Ecuador’s claim to sovereignty and national distinctiveness. He also 
notes the ironic disjuncture between the veneration afforded these mythic 
indigenous ancestors and the marginalized status of Ecuador’s substantial 
contemporary indigenous population.

While Benavides’s essay looks at how a fragile nation-state mobilizes a 
particular myth both to garner the allegiance of its citizens and to send a 
message to its neighbors, Deborah Poole, in her essay “Affective Distinc-
tions,” explores how racialized culture is used to ensure allegiance to a re-
gional government—that of the Mexican state of Oaxaca—and give those 
regional elites a voice on the national stage. Starting in the 1920s, the local 
elite launched a series of cultural projects to distinguish Oaxacan regional 
identity against two external hegemonies: U.S. cultural imperialism and the 
centrifugal force of the Mexican national state. These early endeavors cul-
minated in a kind of ethnoracial beauty pageant called the Homenaje Ra-
cial (racial homage), featuring women who were chosen to represent each 
of Oaxaca’s major indigenous communities (although the racial ambassa-
dresses, as they were called, did not have indigenous features). In the pres-
ent era of neoliberal reforms, culture plays an increasingly important role 
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in the management of groups and communities. The discourse of mestizaje 
(racial mixing), which was idealized in the Homenaje Racial, has been re-
placed by multiculturalism, with an emphasis on locality and authenticity. 
Pageantry has given way to performativity, as the Oaxacan government 
now stages an annual folkloric festival called the Guelaguetza, featuring 
representatives of designated ethnic groups outfitted in “authentic” cos-
tumes and performing “typical” dances. Regional identities are still mapped 
onto women’s bodies, but now with an eye to ensuring Oaxaca’s stature as 
a tourist destination.

Although state institutions are key players in constructing historic narra-
tives, they are not monolithic. Sometimes there are internal fissures, and at 
other times institutions respond to pressures from outside groups or even 
strategically situated individuals. The final section of the book, “Under-
Stated Stories,” turns to challenges to the state’s apparent monopoly over 
collective memory and history making.

Anne Rademacher’s article, “Marking Remembrance,” situates debates 
over which of two riverbank monuments in the Kathmandu Valley—one 
imagined and one existing—more appropriately reflects Nepalese national 
identity against a backdrop of political turmoil and questions about the fu-
ture of the Nepalese nation-state. A United Nations Park, initially proposed 
by development professionals, scholars, and government officials on the 
fiftieth anniversary of the United Nations to commemorate Nepal’s con-
tributions as a member state, would emphasize Nepal’s role on the global 
stage; a key element of this plan was a pillar to honor the Nepalese who had  
died in un peacekeeping operations. The director of the Conservation  
Program, Laxman Shrestha, argued that locating the pillar on the banks 
of the Bagmati River would also be ecological in gaining attention for the 
riverscape and its preservation.

A prominent ecological and cultural activist, Huta Ram Baidya, how-
ever, launched a crusade to restore and rehistoricize a different pillar—the 
200-year-old Bhim Sen pillar, which had been displaced in the course of con-
structing a new bridge over the Bagmati. This bridge had been designed, 
in Baidya’s view, to legitimate the current government. But according to 
Rademacher, Baidya’s crusade was part of a broader critique of develop-
ment initiatives that ignored local traditions—the pillar had been moved in 
violation of archaeological protocols, and there were no markers to iden-
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tify what the pillar commemorated. Where the un Park highlighted the 
international context and Nepal’s modernity, the Bhim Sen pillar reflected 
an ancient, locally based civilization and stood as a symbolic critique of 
international donor interventions.

The mobilization of competing versions of history to support urban re-
development projects—this time in a Rio de Janeiro favela (shantytown)—
is the subject of Paul Amar’s essay, “Saving Rio’s ‘Cradle of Samba.’ ” The 
municipal government has selected Serrinha, a predominantly black favela, 
as the site for a model project called Favela Bairro, designed to “erase the 
barriers” between the favelas—constructed as sites of racialized otherness 
and criminality—and middle-class neighborhoods or bairros. But Serrinha 
has, in fact, occupied an ambiguous place in the national imaginary. Since 
the 1920s it has been associated with the preservation of Afro-Brazilian reli-
gion and music; Carmen Miranda ostensibly learned to samba in Serrinha. 
And in the last twenty years it has become famous as a hub in the large 
drug-trafficking economy, which has created a parallel social, political, and 
economic infrastructure in many of Rio’s favelas that were effectively ig-
nored by the state for decades.

“Heritage” and racialized culture are thus key elements in the govern-
ment’s Favela-Bairro initiative, which calls for integrating Serrinha into the 
larger urban fabric through a combination of urban beautification schemes 
and strategic marketing of Serrinha’s glorious past as the birthplace of 
samba, promoting the favela as a tourist destination for both international 
visitors and Rio’s middle-class residents. Appeals to a history of racial cordi-
ality, argues Amar, mask the structural inequalities that have created racial 
ghettos like Serrinha.

But the municipal authorities are not the only group with an agenda for 
Serrinha. Police and drug traffickers are also interested in managing urban 
public space and favela residents; the police deploy another set of historic 
racial tropes (criminality, marginality) to justify their social control prac-
tices and de facto militarization of the favelas. Meanwhile, favela residents 
have developed alternative projects that emphasize Afro-Brazilian cultural 
production, and these would create, in effect, a black heritage trail along 
the border of Serrinha. These, too, appeal to history, but a somewhat ideal-
ized, even essentialized version that emphasizes community agency and 
racial pride.
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These ambivalent attitudes surrounding African-derived culture are 
echoed, in certain ways, in Cuba, the subject of Lisa Maya Knauer’s essay, 
“Afrocuban Religion, Museums, and the Cuban Nation,” where national-
ists have, for over a century, promoted a vision of a raceless society. Af-
rocuban cultural practices have been viewed as both colorful folklore and 
a backward relic, as both heritage and an impediment to modernity, by 
officials and intellectuals from the Spanish colonial authorities to Castro’s 
revolutionary government. Cuba’s entry into the international tourism 
market has been accompanied by a revalorization of racialized culture, ar-
gues Knauer, an expansion of the “exhibitionary complex” of museums and 
folkloric performance venues. But this has occurred against the backdrop of 
historic preservation and urban redevelopment initiatives as Old Havana, 
a unesco World Heritage site, is transformed into a tourist-friendly zone. 
Knauer’s essay looks at a museum exhibit on Afrocuban religion and a  
cultural performance that reenacts a nineteenth-century black street festi-
val that was a precursor of Havana’s carnival. Each plays with racialized 
history and historic memory.

For countries that have been linked by colonial or imperial bonds, his-
torical memory is often contested between metropole and colony (or for-
mer colony). For former colonial powers like Britain or France, their own 
glorious tales of nation-building usually conveniently underplay or ignore 
the role played by their overseas possessions—and most particularly, the 
slave labor on Caribbean plantations. This point has been brilliantly argued 
by Caribbean scholars such as Eric Williams and C. L. R. James but has 
occupied a marginal place in much European historiography.26 French his-
torians—even radical or Marxist ones—have been notably uncomfortable 
about discussing the history of slavery in the French empire and its reper-
cussions in both metropolitan France and the Francophone Caribbean.

One moment when the silence was—at least momentarily—broken 
came when two Caribbean heroes of African descent—Toussaint Louver-
ture of Haiti and Louis Delgrès of Guadeloupe—were installed in the hal-
lowed Pantheon in Paris. Laurent Dubois’s essay, “Haunting Delgrès,” uses 
this unlikely event to explore how the legacy of slavery and racial oppres-
sion has been understood—and silenced—in France and the French Ca-
ribbean. Dubois observes that slavery was notably absent from the 1989 
celebration of the French revolution’s bicentennial. To acknowledge that 
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the Republican ideals of “liberté, egalité, fraternité” most decidedly did 
not extend to black slaves or even hommes de couleur (free men of color) 
would destroy some cherished (and widely held) myths about the French 
Revolution.

In fact, slavery was briefly abolished during the French Revolution, but 
its reinstatement under Napoleon sparked revolts in the Caribbean that 
challenged French rule. Delgrès, one of the leaders of the revolt in Gua-
deloupe, perished fighting Bonaparte’s forces, which retook Guadeloupe 
and violently reimposed slavery. The elevation of Delgrès to heroic status 
began in Guadeloupe and then moved to France—reversing the usual flow 
of the commemorative enterprise. Daniel Maximin, the Guadeloupean his-
torian invited to Paris to help plan the celebrations for the 150th anniver-
sary of abolition, was able to lobby for the memorialization of Louverture 
and Delgrès. Afro-Caribbeans had been incorporated into French historical 
memory since the revolution, but usually as villains or a sideshow. Their 
inclusion in the Pantheon has a double edge: it both elevates them to heroic 
status, and also inscribes them into a French project. A challenge to colo-
nialism is thus recast as a key act within a republican drama.

As we noted at the outset, other routes can be usefully traced through these 
articles. One has to do with the stability and hegemonic authority of na-
tional narratives and the extent to which national political elites (and other 
groups) see larger issues at stake in the interpretation and representation 
of history. In the case of Ecuador, a frail nationalism has to rely upon he-
roic myths, fabricating or at least embroidering a foundational narrative. 
Although we did not set out to look at the impact of regime changes, it is 
clear that wars, revolutions, decolonization, and national elections have 
shaped how race is understood, memories are mobilized, and histories are 
represented. Political transformation (the subject of the earlier collection 
of essays which is a companion to the present volume) is thus a subtext 
for many of these essays. Some of these shifts are dramatic, as in the case 
of South Africa, where a seemingly monolithic and powerful regime con-
trolled by a racial minority simply handed power over—so it appeared—to 
the representatives of a movement and political party it had tried for de-
cades to quash by legal and extralegal means. Several countries with strong 
labor and social democratic traditions have seen the political pendulum 
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drift or swing rightward. In many of the countries examined in this volume, 
governments have adopted neoliberal policies emphasizing privatization.

We should make it clear that we do not view any of the three central 
terms of the title—race, memory, and nation—as having a fixed definition, 
but we do see each as a distinct point of entry to thinking about these essays 
relationally. Michael Omi and Howard Winant introduced the concept of 
racial formation to suggest the complex congeries of institutional structures, 
social relationships, practices, beliefs, and “structures of feeling” that shape 
how race is understood and experienced in the United States.27

It will become clear from reading through these essays that race can be an 
extremely fluid, sometimes elusive concept that nonetheless often plays a 
foundational role in determining who is, and who is not, part of the nation, 
who has claims to citizenship and who is merely a subject. Racial categories 
are social, discursive, political, and historical constructs; their meanings, 
and the boundaries that distinguish them, are subject to contestation and 
negotiation. Race means different things in different countries; the “whiten-
ing” of European immigrants in the United States is not equivalent to the 
process of blanqueamiento (literally, “whitening”) in Latin America. In the 
first instance, people who entered the United States as racially marked indi-
viduals lost their status as “other” and were incorporated into the dominant 
group. As Walkowitz notes in his essay on Ellis Island, this was the case 
for Jewish immigrants, who were seen as racial outsiders in Europe and 
initially categorized in the United States as “Semitic” or “Oriental.” In the 
second instance, both colonial and postcolonial regimes saw their “stock” 
threatened by the growth of African and/or indigenous populations, Chi-
nese or Caribbean contract laborers, or racial mixing (mestizaje), and devel-
oped policies to encourage the “right” kind of immigrants.

However, in countries like Brazil and Cuba, with a legacy of racial slav-
ery and large Afro-descendant populations, African-derived cultural prac-
tices that were formerly scorned as backward and atavistic are lauded as 
vital components of (postcolonial) national identity—at least in their per-
formative, carnivalesque, and folkloricized guises. But the incorporation 
and promotion of Afro-Brazilian and Afrocuban cultures, especially for 
touristic consumption, are not without ironies and ambivalences.

As several authors note, groups in power devise racial categorizations to 
legitimate existing hierarchies or obscure power relationships. The Battle 
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of the Alamo, in Flores’s view was not a “race war” since Mexicanos and 
Tejanos fought on both sides of that conflict—a conflict that was a rela-
tively obscure episode of local history. However, nearly a century later, 
its memory was resurrected, as it were, and its location “sacralized” (to 
use Dean MacCannell’s term).28 What had happened in the interim was 
a substantial demographic (and territorial) shift in the Lone Star State. As 
noted above, Anglo farmers from the Midwest recast the Alamo as an epic 
struggle between “good” Texans and “bad” Mexicans to legitimate the 
expropriation and political disenfranchisement of Texans of Mexican de-
scent. The role of critical or postcolonial historians, in this instance, is to 
“deracialize”—remove or deconstruct the racial meanings that have been 
imposed upon an event or site.

As Flores’s essay demonstrates, racial categories can be both extremely 
localized and time bound. What in one setting or at one time may be con-
sidered an “ethnic” or “cultural” or “national” difference is recast in racial 
terms. Many writers have written about the rise of indigenismo—a roman-
ticized promotion of indigenous identity—in the formative years follow-
ing the Mexican Revolution. Nationalist-minded elites (including Mexico’s 
celebrated muralists like Siqueiros and Rivera) elevated the image of heroic 
Indian ancestors who resisted Spanish rule to iconic status and a defining 
feature of mexicanidad (Mexicanness). However, contemporary indigenous 
people were often treated as second-class citizens, stigmatized as degraded, 
uncultured, and “other.” This dichotomy reverberates in a localized way in 
the state of Oaxaca, Mexico, the subject of Poole’s essay.

These essays also provide a window on the multiple actors who contest 
authorship in public history. Although histories are written and contested 
by varied social actors, several of the essays highlight the significant role 
played by professional historians, anthropologists, museum staff, and other 
“heritage professionals.” In many instances, neoliberal policies have led 
the state (whether at the national, regional, or municipal level) to promote 
modernist narratives that are celebratory in nature, glossing over imperial 
adventures and the legacies of slavery by celebrating the resultant multicul-
turalism. (This is true whether the countries under discussion are former 
colonial powers or former colonies.) The past is simplified and condensed 
into heritage and commoditized for both touristic and internal consump-
tion. This comes at a time when scholars and other professionals who truck 
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in history have been influenced by postmodernist practices that empha-
size deconstruction and multiple voices, as well as postcolonial theory and 
critical race studies. So there can be a radical disjuncture between the “feel 
good,” “multi-culti lite” museums or performances that state and commer-
cial interests want to support (and finance) and the more critical, probing 
interrogations favored by historians and other non-state, non-commercial 
actors.29 However, as Benavides shows in his exegesis of the celebration of 
the priest-historian Velasco in Ecuadorian history textbooks, professional 
historians can be remarkably complicit with the initiatives of state and 
commercial cultural enterprises. A few historians and anthropologists have 
been willing to expose the holes in the mythic fabric, but their critiques 
remain isolated within elite academic circles and have little impact on state 
educational policy or popular cultural renditions of the Kingdom of Quito 
myth.

Finally, one of the central themes of the book is the elusive nature of 
memory. The issue of whose memories are authorized and how those 
memories are represented is an undercurrent throughout the book and 
receives special attention in several essays. In Ecuador, popular and collec-
tive memories were virtually invented out of whole cloth, as mythic tales 
recorded by a priest and then recycled by historians acquired legitimacy 
and stability. In South Africa, the popular memories associated with the 
Voortrekker Monument—both Afrikaner nationalists’ passionate attach-
ment to the site and black South Africans’ abhorrence—have faded and the 
purveyors of heritage are free to remake and market what has already been 
forgotten. Heritage, in Grundlingh’s view, is bogus history, recycled by the 
tourist industry for visitors who have no investment in, or attachment to, 
South Africa’s past.

The growth of tourism, and the marketing of pieces or versions of the 
past for export, is another theme that runs through this volume. Tourism 
is viewed as an attractive, and even essential, option by a wide range of 
governments (socialist regimes, constitutional monarchies, military dicta-
torships, and democracies) seeking to carve a niche for their countries in an 
uncertain global economy where culture is increasingly mobile and com-
modified. “Place entrepreneurs” can also be found at the regional and local 
level, as cities (like Rio de Janeiro or Havana) and regions (like Oaxaca) seek 
competitive advantage. But the heritage tourism game has many players. 
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In both Cuba and Nepal, for example, international or transnational enti-
ties like unesco are involved in urban redevelopment projects linked to 
tourism. And localized actors, including indigenous communities or the 
Serrinha residents’ association, seek to enter the tourism fray as full-fledged 
participants and not simply tropicalized entertainers, strategically market-
ing their culture and promoting historical narratives in ways that they hope 
will reverse past inequities and provide resources for development on their 
own terms.30

This volume, like its predecessor, owes much to the Radical History Review 
editorial collective that nurtured and encouraged us to develop the public 
history series in the journal from 1999 to 2002. We would also like to thank 
the editors and two anonymous readers for Duke University Press.
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Spivak and Guha, eds., Selected Subaltern Studies (1988); Bhabha, The Location 
of Culture (1994), and Bhabha, ed., Nation and Narration (1990); and Burton, ed., 
After the Imperial Turn (2003).

 2 The classic formulation of the public sphere is found in Habermas, The Struc-
tural Transformation of the Public Sphere and Experience (1962). Interest in this 
concept was revived in the late 1980s, culminating in the 1993 publication of 
The Phantom Public Sphere. Many of the contributors to this volume criticized 
Habermas’s work for its use of the eighteenth-century London coffeehouses 
(whose habitués were almost exclusively propertied males) as a model and sug-
gested that multiethnic and class-stratified societies would be more produc-
tively viewed as comprising multiple publics.

 3 One notable example of this is the series of Foxfire books, which grew out of an 
oral history project developed by a public school teacher in Appalachia and his 
students. The Foxfire Book: Hog Dressing, Log Cabin Building, Mountain Crafts and 
Foods, Planting by the Signs, Snake Lore, Hunting Tales, Faith Healing, Moonshining, 
edited by Elliot Wigginton (New York: Anchor Books, 1972) was so successful 
that it has spawned, as of this writing, eleven additional volumes, a museum, 
and a newsletter.

 4 One of the best known examples is the trilogy Memory of Fire by the Uruguayan 
writer Eduardo Galeano, with its three volumes, Genesis; Faces and Masks; and 
Century of Wind (1998).
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 5 See Ferguson, Empire (2003). In the summer of 2005 this book, a popular best-
seller, could be purchased in airport kiosks and bookstalls throughout the 
United Kingdom. The U.S. equivalent would be the popular reception afforded 
Michael Lind, Vietnam (1999).

 6 A good starting point for a review of these debates is Linenthal and Engelhardt, 
eds., History Wars (1996).

 7 There is an extensive literature on public history controversies in Latin Amer-
ica and Western and Eastern Europe. These include such works as our pre-
ceding volume, Walkowitz and Knauer, eds., Memory and the Impact of Political 
Transformation in Public Space (2004).

 8 Richard Florida’s work, starting with The Rise of the Creative Class (2002), is often 
cited by planners and boosters who promote the idea of a “creative economy” 
as a solution for deindustrialized areas.

 9 For a critical look at the discourse of trauma, see Edkins, Trauma and the Mem-
ory of Politics (2003).

 10 See Glick, ed., States of Memory (2003).
 11 See Ben-Amos, Funerals, Politics and Memory in Modern France, 1789–1996 (2000).
 12 Maximin, Lone Sun, as cited in Dubois’s essay in this volume.
 13 The classic work is Hobsbawm and Ranger, eds., The Invention of Tradition 

(1983).
 14 This is a growth industry. A good starting place is Jacobson, Whiteness of a Dif-

ferent Color (1998). See also the bibliography at the end of this collection.
 15 See, for example, Gilroy, There Ain’t No Black in the Union Jack (1991).
 16 One of the earliest contemporary works to take a critical look at the role of race 

in the forging of Latin American national identities is Graham, ed., The Idea of 
Race in Latin America 1870–1940 (1991). A more recent compendium, informed by 
transnational and ethnographic perspectives, is Appelbaum, McPherson, and 
Rosenblatt, eds., Race and Nation in Modern Latin America (2006).

 17 Among the best-known examples in the United States are the “rescue” of 
George’s Washington’s legacy by the Mount Vernon Ladies’ Auxiliary in the 
1870s and the imaginative reconstruction of Colonial Williamsburg by John D. 
Rockefeller in the 1930s. Several of these endeavors are discussed in the essays 
in Page and Mason, eds., Giving Preservation a History (2003).

 18 Maleuvre, Museum Memories (1999), 59; quoted in Grundlingh’s essay in this 
collection.

 19 As Charlotte Macdonald notes in the opening essay, national governments and 
cultural institutions in these countries are not accustomed to thinking of them-
selves as colonizers (in relationship to indigenous populations) but rather as the 
colonized (in relationship to England). Macdonald points out that until fairly 
recently, many white New Zealanders viewed England as unquestionably the 
“mother country” and a similar “structure of feeling” prevails in Australia.
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 20 See, among other sources, Ormond-Parker, “A Commonwealth Repatriation 
Odyssey” (1997).

 21 The Native American Graves and Repatriation Act of 1991 mandated the return 
of over a million and a half objects from five hundred American museums. See, 
among other sources, Watkins, Indigenous Archaeology (2000).

 22 See Bennett, The Birth of the Museum (1995); and Kirshenblatt-Gimblett, Destina-
tion Culture (1998).

 23 Orange wrote her doctoral dissertation in the 1980s on the treaty of Waitangi 
and has published widely on the subject; her books are considered the authori-
tative scholarly sources. They include The Story of A Treaty (1987) and, most 
recently, An Illustrated History of the Treaty of Waitangi (2004). In 2004 she was 
appointed director of history at Te Papa.

 24 Martí’s essay has been widely anthologized; a good source (in English) is Martí, 
Our America (1979). Martí’s words were unfortunately prophetic; the U.S. inter-
vention in the Cuban wars of independence from Spain led to a brokered peace 
that gave the United States the right to intervene in Cuban affairs. The hun-
dredth anniversary of the Spanish-Cuban American war in 1998 sparked a new 
critical engagement with Martí’s work by scholars throughout the hemisphere. 
See, for example, Belknap and Fernández, eds., Jose Marti’s “Our America”; and 
a thematic issue of Radical History Review entitled Our Americas: Cultural and 
Political Imaginings 89 (spring 2004).

 25 Ferguson, Empire.
 26 Williams, Capitalism and Slavery (1994); James, The Black Jacobins (1989).
 27 See Omi and Winant, Racial Formation in the United States (1986).
 28 See MacCannell, The Tourist (1976; 1999).
 29 “Feel-good” multiculturalism is not limited to corporate sponsors. Many grass-

roots groups and individuals also seek to assert their contributions through 
uncritical and celebratory narratives. See, for example, Dávila, Barrio Dreams 
(2004).

 30 Rather than bemoan the “profanation” of “authentic, traditional” culture, 
many scholars now view these efforts by localized actors as signs of agency 
and, occasionally, resistance. This position is argued eloquently in Yúdice, The 
Expediency of Culture (2004).

D
ow

nloaded from
 http://read.dukeupress.edu/books/book/chapter-pdf/641142/9780822391425-001.pdf by guest on 23 M

ay 2023


